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GMTA THEORY TEST LEVEL FIVE

Ear training section

1. Circle the interval you hear,
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2, Circle the melody you hear.
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3. Circle the thythm you hear.
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4. Circle the triad you hear.

A. Mgajor Minor Diminished Augmented
B. Magjor Minor Diminished Augmented

3. Circle the cadence you heer at the end of each phrase.

A. Authentic Plagal Half Deceptive |
B. Authentic Plagal Half Decept.ive‘ ' |
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Written section

6. 'Write the following key signatures in bass and treble clefs, using standard placement of

sharps or flats. s s e
N
1
J
raw
£ —
\ ~ E
D’ M‘d‘* f winoe

7. Write the names of major keys in CAPITAL LETTERS on the outside of the circle of fifths and
the names of minor keys in lower case letters on the inside of the circle of fifths.
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8. " Copy the following melody on the blank staff provided, correcting four mistakes in notation
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10. Write these intervals up from the given pitch.
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11. Write these intervals down from the given pitch.
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12. Write the following scales, using individual accidentals.
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F# Major, ascending
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'E® natural minor, ascending
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D# melodic minor, ascending and descending
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13. Identify these triads by root name, quality (major, minor, diminished, augmented), and
position (root position, first inversion, second inversion).
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Root and quality:

Position:
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14. Write the following chords in the key indicated,
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.15, ldentify each cadence type.
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16. Analyze the following four-part example, identifying the key signature, Roman
Numerals and figured bass.
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17. Write the scale degree name for each note the scale, beginning with “tonic.”
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18, Draw bar lines in the appropnate places.
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19. Add one note or rest to complete each measure.
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